Cultural heritage is a primordial means of identity: transmitted, renewed, and/or modified.
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Let me begin with a cursory definition of the World Cultural Heritage. It refers to sites and monuments with outstanding universal value recognized by UNESCO (United Nations Educational, Scientific and Cultural Organization). These sites are considered to be part of the common heritage of humanity and are protected by international treaties and agreements. The World Cultural Heritage includes both natural and cultural sites, such as historic cities, archaeological sites, religious buildings, and natural landscapes, among others. Accordingly, cultural heritage implies a shared bond to the past, to our present, and to the future representing our history and defining our identity.
The concept of cultural heritage is even wider than that, and today, it has gradually grown to include all evidence of human creativity and expression. 

The new era of world heritage conservation also involves a focus on sustainable development and community engagement, as well as the integration of modern technology and scientific research into conservation efforts. This approach seeks to balance the preservation of cultural and natural heritage sites with the needs of local communities and the broader goals of sustainable development.
Whose Cultural Heritage?
Although the term “cultural heritage” has typically conjured up the idea of a single society and the communication between its members, we must say that, throughout history, cultural boundaries are not necessarily well-defined. Artists, writers, scientists, craftsmen and musicians learn from each other, even if they belong to different cultures, far removed in space or time. The Silk Road, named as such only in the 19th century, is a good example of culture fertilizations . It was network of trade routes harkening back to the 2nd century B.C.E., which connected, over the centuries, territories from Eastern China to Southern Europe and North Africa. Although occasioned by trade, especially in silk, these pan-Asian routes had a significant influence on local cultures and enabled cross-cultural encounters.

Just think about inspiration for the Terracotta Warriors, found at the Tomb of the First Emperor of China,may have come from Ancient Greek, or, the influence of Japanese prints on Paul Gauguin’s paintings; or of African masks on Pablo Picasso’s works. Or you could also think of Western architecture in Liberian homes in Africa. When the freed African-American slaves went back to their homeland, they built homes inspired by the neoclassical style of mansions on American plantations. American neoclassical style was in turn influenced by the Renaissance architect Andrea Palladio, who had been influenced by Roman and Greek architecture.
Let’s take another example, that of the Mona Lisa painted in the early sixteenth century by Leonardo da Vinci, and displayed at the Musée du Louvre in Paris. From a modern point of view, whose national heritage does the Mona Lisa represents or belong to?

Cultural heritage passed down to us from our parents must be preserved for the benefit of all. In an era of globalization, cultural heritage helps us to remember our cultural diversity, and its understanding develops mutual respect and renewed dialogue amongst different cultures.
Via the Roman Empire, Greek culture became a foundation of Western culture in general. The Byzantine Empire inherited Classical Greek culture.  Latin intermediation, and the preservation of classical Greek learning in medieval Byzantine tradition exerted strong influence on the Slavs and later on the Islamic  Golden Age and the Western European Renaissance. A modern revival of Classical Greek learning took place in the Neo-classical movement in eighteenth- and nineteenth-century Europe and the Americas.

The year 1501 marked the beginning of the Safavid rule in Persia — whose fascinating history presents a generative blend of trans-culturalism and self-fashioning. At its height, this empire comprised Iran, Azerbaijan, Bahrain, Armenia, eastern Georgia, Iraq, Kuwait, and Afghanistan, as well as parts of Pakistan, Syria, Turkey, Turkmenistan, and Uzbekistan. Over this vast territory, many cultures intersected and the Safavids utilized architecture and the arts as a means to strengthen their control. A telling example of how the Safavids harnessed their multicultural reality is a curious and significant gift, presented by “Shah Abbas” in the memory of his spiritual ancestor, to a shrine at Ardabil in 1611. The gift consisted of over one thousand Chinese Ming-dynasty blue-and-white porcelain objects and is—to this day—one of the two most important collections of such ceramics outside China itself.
In 1987, 20 exquisite pieces of colored glaze were brought to light from an underground tomb of the Famen Temple in Shaanxi, China. They proved to be Byzantine and Islamic relics brought to China during the Tang Dynasty. 

I have visited many museums in the world including the Louvre Museum in France, the Metropolitan Museum in New York, the Hermitage in Saint Petersburg, the Palace Museum in Beijing, which all house millions of art treasures. They are attractive because they present the richness of diverse civilizations. Exchanges and mutual learning among civilizations must not be built on the exclusive praise or belittling of one particular civilization

Ancient Romans established that a work of art could be considered part of the patrimony of the whole community, even if privately owned. This was the origin of global cultural diplomacy doctrine practiced lately in diplomacy.
Today there are 1157 properties and 43 transboundary sites recognized by the 167 States Parties of UNESCO’s 1975 World Heritage Convention. China has 56 properties inscribed in the list of World Heritage sites such as the ancient port of Quanzhou, the Emporium of the World in Song-Yuan China, and the Archaeological Ruins of Liangzhu City. 
In addition, China is now home to 767,000 immovable cultural relics and 108 million sets of state-owned movable cultural relics. Harnessing modern technology by China is the key to preserving cultural heritage and bringing it to life. 

World Heritage sites in Danger

Even though, over the past 10 years, China has made notable progress in protecting artifacts, several dangers to cultural heritage sites are posed by:


1. Natural disasters: China is prone to natural disasters such as earthquakes, floods, and landslides, which can cause significant damage to cultural heritage sites.

2. Environmental factors: Pollution, acid rain, and other environmental factors are causing damages to cultural heritage sites over time.
3. Urbanization: Rapid urbanization and development is leading to the destruction of cultural heritage sites, especially in areas where there has been little planning for their preservation.
4. Tourism: While tourism can bring economic benefits, it can also lead to overcrowding, damage to infrastructure, and wear and tear on cultural heritage sites.
5- Rapid large-scale urbanization and improper countryside development are tconsidered the main challenges facing cultural heritage protection in China,
To mitigate these problems, the General Offices of the Communist Party of China Central Committee and the State Council have issued guidelines to prioritize heritage protection efforts while encouraging coordination between the protection, utilization, and transmission of historical sites. According to the guidelines, greater efforts should be made to address prominent problems, such as the damage and demolition of historical and cultural heritage sites during urban and rural construction. According to the document protection and development procedures will be established in urban and rural areas and will be well integrated into the country's economic and social development.

During the 12th Five-Year Plan period (2011-2015), the State Administration of Cultural Heritage was to create a "credible, representative and balanced" preparatory list for China's world cultural heritage, and build up an early-warning monitoring system across the country to combine world cultural heritage preventive conservation and emergency conservation efforts”.

Moreover, by 2025, nationwide, a preliminary multi-level, multi-element protection and transmission system for historical and cultural heritage will be established with the hope that by 2035, systematic and fully functioning mechanisms for historical and cultural heritage could be put in place. 
Other steps undertaken by the Chinese Government for preservation of its cultural heritage are:

1. Establishing laws and regulations: The Chinese Government has implemented laws and regulations to protect cultural heritage sites, including the Cultural Relics Protection Law, which was first enacted in 1982 and has since been revised and updated.

2. Investing in conservation efforts: The Chinese Government has invested significant resources in the conservation of cultural heritage sites, including funding for restoration and maintenance work.

3. Promoting public awareness: The Chinese Government has launched public awareness campaigns to promote the value of cultural heritage and the importance of conservation efforts.

4. Encouraging community participation: The Chinese Government has encouraged local communities to participate in conservation efforts and has established programs to support community-based conservation initiatives.

5. Using modern technology: The Chinese Government has employed modern technology, such as 3D scanning and digital mapping, to aid in conservation efforts and improve the accuracy of restoration work.

Despite all problems, the sustainable development of cultural heritage- given current resources and environmental circumstances - has become extremely challenging and needs immediate attention.

Thank you for your attention.
