
UNESCO’s Asia-Pacific Cultural Heritage Conservation Award 
Background Note

The Awards for Cultural Heritage Conservation recognize the achievement of the private sector and public-private initiatives in successfully conserving or restoring structures, places and properties of heritage value in the region. To be considered for the Awards, the conserved or restored heritage structure, property, settlement, landscape or its essential historic elements must be over 50 years old.

The following are eligible for consideration: residential, commercial and institutional buildings; religious properties; urban and rural settlements/historic towns and villages; archaeological heritage; cultural landscapes, parks and gardens; military properties; modern heritage; agricultural, industrial and technological properties; burial monuments and sites; cultural routes; vernacular architecture; and symbolic properties and memorials. 

The project must be the result of private sector initiative or public-private partnership. The involvement of private individuals or organizations in terms of ownership, tenancy, financing or other contributions to the project should be clear. Projects which are financed, owned and undertaken wholly by government entities are not eligible. 

The work must have been completed within the preceding 10 years at the time of submission. For buildings with a new use, the project must also have been occupied or put to viable use for at least one year at the time of submission.

A detailed application file, including pictures, videos, drawings, testimony by occupants and users, historic background and significance etc. must be prepared for submission in English to the UNESCO office in Bangkok by 31 March 2016.
UNESCO’s Asia-Pacific Cultural Heritage Conservation Award 
Introduction of the Project for Designating Wu Changshuo’s Former Residence in Anji County
Applicant unit: Anji County People’s Government and …. (private sector company/ies//local communities)
Include at an appropriate place: Testimony of two grandsons (living in Zhangwu and Beijing)
Anji: Natural Kingdom, Cultural County

The present dossier contains the Application for the 2016 Asia-Pacific Cultural Heritage Conservation Award of UNESCO by the Anji County of the Zhejiang province, People's Republic of China,  .

The selected site is the former Residence of the famous artist Wu Changshuo in Anji County (安县 - Ānjí Xiàn),  located in the prefecture-level city of Huzhou in northwestern Zhejiang province, People's Republic of China. 
With the fine reputation of “Natural Kingdom, Cultural County”, Anji is a renowned and beautiful county considered to be a rich ecological “kingdom”. Anji has experienced over the past two thousand years glorious historical, artistic and ecological civilizations.
 (insert map + photo of Anji) The county whose name comes from the earliest collection of Chinese poetry, is endowed with 50 open ecological museums, 30 rural movie theatres, 51 village-level cultural halls and 150 farmer's bookstores. Anji is not only the first national ecological county, it is also the home of Chinese painting and calligraphy, folk art and film production. The county is well known for its bamboo, containing as it does 60,000 hectares of bamboo groves, with over 40 different species of bamboo. It was formerly a bamboo grove research base that combined scientific research with teaching, and has received many foreign experts and scholars and officials from the International Network for Bamboo and Rattan. The Huadong Pumping Storage Power Station, located in the Tianhuangping Scenic Area, is the largest in Asia and second largest worldwide. It is meant to blend in with the surrounding environment, and is a Chinese industrial demonstration project. In 2001,As a result, it has been designated a pilot county for ecological and green building construction. 
In October 2012, Anji received the UN Habitat Scroll of Honor Award.
In the Shang and Zhou dynasties (from 1700 to 900 BC), Anji was the political, economic and cultural center in the Tai Lake region. In the Qin dynasty, Anji was once the capital of Guzhang County. Today, Anji has 160 ancient sites, over 12,000 ancient tombs, 303 ancient buildings and about 30,000 museum collections. It is ranked as first in size among over 2000 counties in China.

Among the ancient sites, the Lingfeng Temple is considered the sister temple of the World Heritage-inscribed Lingying Temple, located on Hangzhou’s West Lake. 800 years ago, the Dusong Pass (insert photo) served as the key link between Hangzhou and Nanjing. 
Anji: hometown of eminent Master Wu Changshuo (吳昌碩, 1844-1927)
Wu Changshuo Former Residence was home to three generations of the Wu family and it was located in the Wuzhang/Zhangwu Village in Shangjie (upper street) of Wuzhang/Zhangwu Town in Anji County of Zhejiang Province, 
The Wu families were descendants of Wu Jin who moved southwards alongside Emperor Gao during the early Nan Song Period and then settled in Zhangwu. The Wu’s grew a big and flourishing clan in the village. As the tradition of reading for scholarly success prevailed in the Ming and Qing dynasties, the Wu recorded extraordinary achievements in the imperial examinations. A number of his descendants rose to fame, among whom the Four Jinshi’s of Wu Father and Sons as the successive winners of the Imperial examinations led to a wide recognition of the family during the Jiajing period.
The compound’s architecture dates back to the early Qing period, i.e. over 200 years ago. The courtyards of the Former Residence once covered approxiately 4,000 m2 to 5,000 m2, which fully attest the thriving image of the Wu family.
Born in 1844 to the scholarly family, Wu Changshuo is one of the most significant Chinese artists of the late Qing dynasty in the 19th and early 20th century. Changshuo is his courtesy name. His original name is Jun (俊), later Junqing (俊卿). Wu Changshuo (1844-1927) was a central figure in Chinese painting during the early years of the 20th century. 
[image: image1.png]



Wu was born into a family of  scholarsunder which was forced to flee the violence and the turmoil inflicted by the infamous Taiping rebellion. Wu was eventually separated from his family and thereafter dedicated himself to art and different facets of traditional culture, mainly to the art of calligraphy and traditional seal carving. His seals became famous for their elegance and soon became an independent style known as the "Wu style". Wu became the first director of the Xiling Seal Carving Society and at the same time made a living from selling his calligraphy which was a peculiar blend of many different scripts.
Wu Changshuo influenced a later trend in painting that belonged to a Chinese artistic movement known as Hai Pai or Shanghai School.This highly influential cultural trend became dominant in painting as well as in cinema, music and literature. The Shanghai School had a romantic character and stressed the idea of "art for art's sake", it combined eastern and western aesthetics and reflected the great changes that cities such as Shanghai were going through. Wu started painting rather late during his thirties and he was fully able to express his diverse skills and talent. His bold and vigorous brushstrokes never crossed the line of becoming too grotesque, thus although powerful they still showed control, gentleness and refinement. Wu liked to use sharp contrast between light and dark and was a forerunner in the use a red color introduced from the west called "Western Red" or "Yang Hong". In his plum blossom paintings which he is most famous for Wu replaced the small and meticulous strokes of the time with large and bold strokes derived from calligraphy together with the "Western Red" to create something that was very fresh, full of vitality and obviously different to the trained eye of the Chinese who were familiar with the long tradition of Plum blossom painting. 
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Wu Changshuo's art displayed great mastery of brush and ink he was largely responsible for rejuvenating the genre of Flower-and-bird painting by introducing an expressive, individualistic style more generally associated with the literati School of  painting, his art inspired his contemporaries as well as later generations, his art had influence over great painters such as Qi baishi and Pan Tianshou.
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Throughout his entire life, Wu made great achievements through innovative creation based on the heritage of traditional Chinese arts. He was an influential master of modern arts widely known for unrivaled accomplishments in four areas: poetry, calligraphy, painting and seal-carving. (insert Statement scroll by Han Meilin, UNESCO Artist for Peace). 
Toward the end of the Qing dynasty, Wu served as an official in Liaoning and he settled in Suzhou in his twenties. Initially, he devoted himself to poetry and calligraphy with a strong interest in early scripts. Only later did he consider himself a painter and he associated with the "Shanghai School." In 1913, he became the first President of the Hangzhou Xiling Seal Society, a society of seal-carvers and artists in Hangzhou (西泠印社). (insert: Statement by Xiling Seal Society?). As a leading painter during the early twentieth century, he was noted for rejuvenating the art of painting flowers and birds by introducing an expressive, individualistic style more generally associated with literati painting.
 

His works have toured over 50 countries worldwide and he has influenced artistic development in Anji and the arts scene in Hong Kong, Taiwan, the Republic of Korea and Japan, from where also many of his students hailed.
ARCHITECTURAL DESCRIPTION OF THE WU RESIDENCE
The Wu Changshuo Former Residence with a total of 2,029 m2, comprises buildings of three parts namely, the old house, the big house for genealogy editing, and the wooden arch gate, covering 1,263 m2, 651 m2 and 115 m2 respectively,.
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(1) The old house: First built in the Ming Dynasty, it was the residential place of Wu’s forefathers, covering a total of 2,232m2. With most ground buildings ruined by warfare. Relics of the Ming Dynasty buildings now include the stone arch bridge (also known as Zhuangyuan Bridge), the Half-Moon Pool, the screen wall, the six small courtyards, and the yard fence walls. Side houses on the eastern wing were first built in the early Qing Dynasty, now well preserved and completed (photos to be inserted). They were home to Wu’s family and the place where he was born and spent his childhood. In 2002, based on an archaeological excavation, the antique style show house and Wu Changshuo Art Stone Tablets Gallery were built on the site of the used small courtyard of the former Ming Dynasty buildings. In 2003, Wu’s Big House (designated as Anji County’s protected cultural relics unit) was repaired to serve as supplementary building inside the Former Residence. 
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(2) Big House for Genealogy Editing: Wu Changshuo bought this building of the late Qing Dynasty period in 1894. It is located in the rear street of Zhangwu Village and oriented west and east, as a new big house. Wu lived there temporarily when he returned back to his home place. Later, it became the residential place of Wu’s descendants.

Formerly built with two brick-stone ritual gates, one central and one side way, this Big House later was known as the Big House for Genealogy Editing as it was the house where Wu edited the Wu Family Genealogy. After founding of the People’s Republic of China, the Big House was allocated to seven local farmers, including Wu Changshuo’s descendants. In the 1980s, the side gate and side hall were dismantled by three of the seven households on the premises into a new unit.,…? In 2010, parts of the central hall were repaired in accordance with the principle of Basing on & Keeping to Old Image. Today, the remaining buildings are well preserved and complete, comprising the central gate, courtyard, central hall and the back Flower Terrace.
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(3) ??Wooden Arch Gate: also a Qing Dynasty Building, it is set along the creek inside the village, oriented west and east.  It is believed to be former residences of Wu Ling and Wu Long (the ritual gate), who were two of the four Jinshi (successful candidates of the highest level of imperial examinations) of the Jiajing Period of the Ming Dynasty. At one point, there had been two memorial archways by the creek with the inscription of the name of Successful Scholar & Graceful Fame. These archways were ruined in the Cultural Revolution period.
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The gate is a brick-wood structure, with suspension-style roofing, 2.96 m wide and 3.6 m tall generally (insert photo). The lintels are ornamented with bucket arches and scroll grass patterns as well as corbel carved Ruyi (lucky) patterns, with pairs of drum-shaped bearing stone and Sheung Ma Shek (horse-mounting stone) on both sides (insert photos). Inside the gate is a square water pool, and a wall base of the houses. (insert photos) Over the pool there is a stone plate bridge, with remains of railings bearing flower pattern carvings (insert photo).  
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History of repairs and restorations of the Residence since 1983
In 1860, a half a year’s warfare between the Taiping Army and the Qing imperial troops almost reduced the majority of ground construction in Zhangwu Village to ruins, leaving only the screen wall. (Picture)
In 1980 the compound was declared as “dilapidated building” but in March 1982, according to the preliminary survey conducted by Wu Zhilu (a grandson of Wu Changshuo), Kuang Deao and so on, the residence was determined to be the Former Residence of Wu Changshuo; in the Notification of Publicizing the First Batch of Cultural Relics under Key Protection of the County Government (AZF [1983] No.37) promulgated by Anji County People’s Government on 12th May 1983, the Former Residence of Wu Changshuo was determined to be one of the first batch of cultural relics under key protection of Anji County Government; 

In the year 2000, in order to restore the Ming Dynasty ruins of Wu Changshuo ancestral residence and its architectural layout and design , a comprehensive excavation of the site under the the guidance of the Zhejiang Provincial Institute of cultural relics and execution by the Anji County Cultural Relics Protection Management, began. This, laid a solid foundation for the large-scale repairs which were partially began In March-August 1987 and in 1994 on the old side houses, the Zhuangyuan bridge, the Half-Moon Pool, the arch gate and the fence walls..
In 2002, archaeological excavation and clear-up work started after relocating the seven households inside the courtyards. The archaeological excavation indicated that courtyards of the former residence presented scientific designs and layout, outstanding techniques, and a high grade of architectural standards. They showed construction (relics) dating back to the Ming Dynasty, rare in the north Zhejiang regions, and inspired material research in the styles, layout, and techniques of Ming architecture. (photos) The antique style show house and the Wu Changshuo Art Stone Tablets Gallery were built on the site of the small courtyard of the former Ming Dynasty buildings, used for residences. Who decided to undertake these repairs and who actually carried them out? 

Between May and August 2003, a second round of repair work was organized for the old houses (to serve as supplementary building inside the compound) and for the wooden arch gate.    
In 2010, parts of the central hall were repaired on the principle of “Basing on & Keeping to Old Image”. (photo/detail)
Subsequently, in 2010, the status of the compound was upgraded to Protected Cultural Relics Unit of Zhejiang Province.
In the year 2011, a partial repair was done to the Big House for Genealogy Editing. (what was done?)
In 2014, a general repair was carried out of the Former Residence. (what was done?)
As a result, the remaining buildings are today well preserved and complete, comprising the central gate, the courtyard, the central hall, and the back Flower Terrace.  (photo of today’s view of compound)
Further restoration is slated to continue in a well-designed manner throughout 2016 and 2017. The repair work shall all be done in line with standards for repair of cultural relic buildings, with funding provided from both the Anji County People’s Government and voluntary contributions from private sector companies and individuals.
The purpose of the imminent repair project is to eliminate major security threats and to improve existing conditions of architecture, so as to attain an after-repair status of solid structure, devoid of hidden trouble and to offer a neat outlook with simplicity. The current owner of the residence property is Anji County People’s Government. 
Current conditions of preservation (VIDEO?): The layout of the old houses in the enclosure-style courtyard is well preserved today, with step edge stones basically preserved, showing just slight flashy abrasion (photo). Indoor brick flooring indicates 20% damage to varied degrees. The second room on the first floor of the rear building, which should have empty wooden flooring, now has square brick flooring. The central room of the first floor of the building separating door frame shows shifting. The gate arch beam is damaged and the door is out of joint. The external wall should be dry wall surface, while the south wing external wall was painted in late phase of maintenance. Roofing tiles show 30% of damage, and the ridge is partially collapsed. The ground water drainage system no longer runs smoothly, thus it is prone to serious ponding in rainy conditions. (insert several photos of the above description)    

The courtyards are quite well preserved on the whole. Parts on the pediment wall of the Zhuangyuan Bridge have swollen due to growth of plants thereon. Serious damages can be seen over parts of the stone material pavements and stone foot of the screen wall inside the small courtyards. There are 20% damages over the black bricks on the road paths due to freezing. 
The layout of the Big House remains complete and fundamentally unchanged. Crushed stone ground on sides of the front courtyard is partially covered by cement, with cement pavement in the central. Step edge stones are basically preserved, with just slight flashy abrasion, and cement lined ground indoors shows grave damages on varied parts, indicating signs of late repair work, while the former empty wooden flooring has all been dismantled and changed to cement ground. Cement embossed ground in the rear courtyard basically remains, with only partial damages. There are changes over the indoor layout to demands of functions, whereby the six screen doors by northern part of the central room have been removed, with prints of door frame and beam remaining visible. A separating wall and the door between the central room and the western second room were removed. The former bamboo wall in the central hall on second floor was damaged, and wooden plate partition was built in later. Former glass roofing over the rear courtyard was damaged, which has been replaced by wooden beams for simple setup later. As for the sunshine panel roof, there are no survey details for materials and designs of former beams. There are serious deformations in wooden doors and windows and signs of paint weathering on wooden parts. 

The epigraphy hall is well preserved on the whole as it has been just ten years since completion of construction. There is partial rain leakage on roofing, and as beams are designed and constructed to local traditional techniques, they leave crevices with the wall body which are not sealed. Meantime, there is no glass on any wall-separating door or window, which might cause inconvenience in future use. 

With equal construction age as the epigraphy hall, the stone tablets gallery is also well preserved in its main body, with just partial rain leakage on the roof. And there is visible sliding of roofing tiles on the two pavilions.  

NEXT PHASE REPAIR REQUIREMENTS

Five parts of the compound require repairs, including the big house, the genealogy hall and the stone tablets gallery, covering a land area of 1,263 m2 and a construction area of 1,022 m2. The total expanse for repair work is 2,285 m2. The total costs for repairs are estimated to come to RMB 8 million. – is this for future repair work or is it the cost of past restoration? 
REPAIR PROCEDURES

The repair work was and shall be in compliance with relevant laws, ordinances and regulations, including the Law of the People’s Republic of 
China on Preservation of Cultural Relics (2002), Ordinances on Implementation of the Law of the PRC on Preservation of Cultural Relics (2003), Measures for Administration of Cultural Relics Preserving Projects (2003), Rules of the PRC on Preservation of Cultural and Historic Sites (2000), as well as the Technical Norms for Ancient Building Wooden Structure Maintenance & Intensification (GB50165-92), the Ordinance of Zhejiang Province on Preservation of Cultural Relics (2006), and Ordinance of Zhejiang Province on Preservation of Historic and Cultural Famous Cities (1999).   

Materials: As a principle, the former outlook of the cultural relics shall never be changed. Former structural parts and materials shall be preserved to the most. Where replacement is necessary, only materials identical to the original shall be used (see annexes for details of materials). For repair and replacement of old structural parts, materials shall be chosen only identical to former materials in quality and properties. In repair work, steps and base works shall be done prior to woodworks, and tile roofing to ground works. Main body framework maintenance shall be done from upper parts and downwards. In relation to the maintenance and repair works, supportive and improving technical measures shall be in place for links, including water and power installation as well as fire and insect prevention and corrosion control.  
Techniques: the repair work shall (were these standards and techniques also applied for past restoration work??) all be done in line with standards for repair of cultural relic buildings. For any leaping of beams in the propping and supporting process, former structural parts shall be preserved to the most in maintenance. Methods like die repairing, split joining and iron intensification may be employed for weakness in the stressed parts or inferior structural stiffness. Replacement of parts for structural cause shall be done only strictly in line with former standards by duplication. Conditioned repair shall be done based on remaining prints of the tenon-mortises joints over part-missing structures like girder-weaving.
Source of funds for after-repair maintenance 

The county and town governments will allocate special funds amounting RMB 1 million each year (for future years and for how long?). The Wu Changshuo Cultural Development Fund shall be set up, which will provide funds by public financing no less than RMB 2 million annually. Subsidies from upper level governments shall be utilized for three projects including preservation of China Famous Historic and Culture Villages, Key Villages of Zhejiang Province for Preservation of Ancient Villages, expected to total RMB 5 million, and to be allocated by no less than RMB 1 million each year. Fixed amounts of collective investment of the village administration shall amount to RMB 0.5 million annually. And annual investments from the county level cultural administration shall be no less than RMB 0.1 million. (Total??) 
Mode of local community participation (expand)
Community participation will be ensured through volunteer donation funds from local privately-owned enterprises. The Fan Industries Society of Zhangwu Town will donate a lump sum of RMB 0.8 million for repair works, and provide RMB 0.12 million each year for routine maintenance. The largest local tourism enterprise, Shan Yu Hai Tourism & Holiday Co., Ltd., will donate a lump sum of RMB 2 million. (Total?)
The second part of the community contribution comes from volunteer work provided by over 3,000 persons of the five villages of Zhangwu Town to the repair work. All villagers from Zhangwu Village shall participate in the repair work. 
The third part will consist of donations. Descendants of Wu Changshuo and local artists of Anji County have donated over 100 articles of Wu’s masterpieces and material relics. Villagers of Zhangwu Village have donated to the Former Residence administration Wu’s relics, which they owned as personal collections, totaling over 200 articles.
The fourth component is through local villagers’ participation in the routine administration of the Former Residence, and provision of volunteer services for security and fire prevention, sanitation and health care, cultural education and promotion.
The fifth type of contribution consists of active research work by local cultural personnel of Wu’s life. Over 20 books have been published, enabling the Former Residence to serve as a platform for the promotion of the residence as well to upgrade its cultural images.     

Users’ opinion 

Preserving repair work can eliminate security threats (what type ?) of Wu Changshuo Former Residence, greatly promote security of building and aesthetic values of architecture, and facilitate preservation and restoration of its original historic image. This will ultimately ensure a good environment for visitors. 
The significance of the Wu Changshuo Former Residence 
The restored Former Residence can be considered as a cultural asset purveying Zhangwu culture, driven by the influence of Wu Changshuo. It combines architecture with humanism and culture and will be of substantial value in any research of social forms and state. Awarding the Asia-Pacific Cultural Heritage Conservation Award in 2016 to the Former Wu Residence would highlight six points of significance.
For one, the compound and site, where Wu Changshuo was born and grew up before embarking on his remarkable career in China and many Asian countries, is representative for the artistic inspiration of Anji county as home for many Chinese Masters. (list of other Master artists from Anji)
Secondly, it highlights the cultural value of a 200 year-old architecturally unique compound with many rare historic features being preserved for the past two centuries. In particular, the former layout of the compound has remained the same, with two wings of three-bedroom house buildings and supplementary houses (flat house). The compound comprises early Ming Dynasty architecture (1368-1644), including the site of Wu’s courtyard and the wooden arch gate, as well as the Qing Dynasty (1644-1911) old house - the actual birthplace of Wu - and the big house for genealogy editing, covering a total area of 1,263 m2. insert photos 
Thirdly, the Residence has a truly unique overarching architectural and infrastructural value. The compound closely interrelates with the lotus flower pond outside the gate and the creek passing through the village (insert photo/drawing of drainage). This includes also the qi-shaped courtyard, the flower-pattern water entry & exit holes, the densely dotted drainage channel, the Zhuangyuan Bridge and the lotus flower pond before the gate as well as the creek to form a well-arranged water drainage system, which is rare in ancient Chinese villages of the Ming and Qing dynasties. It fully exhibits the wisdom and intelligence of the ancient people, as well as the scientific design concepts of their time focusing on human orientation and integration of pragmatism and ornamenting functionality. Besides, the half-moon shaped lotus flower pond, known as the Moon Pond, features multiple functions for water drainage and contains ornamentation (insert photo), which is solely seen in Zhangwu Village, representing a highlight of the ancient village culture of Zhangwu Village. 
Fourthly, it will highlight the value of well-planned, continuous repair and restoration works. With most ground buildings ruined by warfare, relics of the Ming Dynasty buildings now include the stone arch bridge (also known as Zhuangyuan Bridge - photo), the Half-Moon Pool, the screen wall, the six small courtyards, and the yard fence walls. Side houses on the eastern wing were first built in the early Qing Dynasty. The repair process began immediately following the disturbances of the Cultural Revolution in 1976, some 40 years ago, when the Residence was labeled in official documents as “dilapidated”. In the 1980s, the side gate and side hall were dismantled by the three households among the seven, to a new residence unit. 

Fifthly, the Wu Residence serves as an educational venue for school classes to learn about both the artist and his accomplishments as well as the values and features of the Ming and Qing dynasties architecture and the challenges of their preservation. To this end, the Residence serves as an educational centre (elaborate), offers a dedicated class room. Many school classes from the county and the province visit the site.
Lastly, after completion of the repair work, the Wu Changshuo Former Residence is slated to become a major cultural tourist spot and a provincial-level cultural relics preservation entity. It will make Anji county a new tourism magnet, in conjunction with the newly built Wu Guangshuo museum in nearby Dipu Town of Huzhou (www.wcsjng.com.cn) featuring the life and artistry of Master Wu. (insert photo of Museum) Together, both the Residence and the Museum are likely to attract many visitors, including scientists and experts, underscoring the value of Anji county’s cultural, artistic and historic sites and the uniqueness of its bamboo ecology and culture. 
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